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DEUXIEME EXAMEN ECRIT: RESUME

Graham Greene, ‘Russian Roulette’ (from “The Revolver in the Corner Cupboard’, The Lost
Childhood, 1946)

1. Faites un RESUME EN ANGLAIS du texte ci-joint.
Evitez de reprendre trop souvent les mémes termes que 'auteur du texte.
Longueur maximum conseillée: une page Y.
Cet examen consiste en un travail objectif de langue et ne requiert aucun commentaire de votre
part.
2.1. Briefly state the meaning of each of the following phrases in its context:
the unchanging backcloth
quagmire of leaves
" eased the medicine down

a wide arterial road
my fifth dose

Oy B b B2

2.2. What is the reason for the narrator’s repeated action, and what effect does it have on him?
Answer in no more than two sentences.

La Faculté fournit les dictionnaires.
Vous n’étes pas autorisé(e) a apporter votre dictionnaire personnel 4 ’examen.
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DEUXIEME EXAMEN ECRIT: RESUME

Salman Rushdie, The Moor's Last Sigh, chap. 2 (1995)
1. Faites un RESUME EN ANGLALIS du texte ci-joint.
Evitez de reprendre trop souvent les mémes termes que I'auteur du texte.
Longueur maximum conseillée: une page .
Cet examen consiste en un travail objectif de langue et ne requiert aucun commentaire de votre
part.
2.1. Briefly state the meaning of each of the following phrases in its context :
bouts of sleeplessness
unleash a thin shriek
elusive mosquito-bites

breeze into
pushed right over the edge

bl ol

2.2. Define in two sentences the motivation of Aurora's behaviour towards her grandmother
and towards her mother.

La Faculté fournit les dictionnaires.
Vous n’étes pas autorisé(e) 2 apporter votre dictionnaire personnel 4 ’examen.




Jalacan RustdiE
The Tlror's Last Q@\» , /7S

TWO

T THE AGE OF thirteen my mother Aurora da Gama took to

wandering barefoot around her grandparents’ large, odor-

ous house on Cabral Island duning the bouts of sleepless-
ness which became, for a time, her nightly affliction, and on these
nocturnal odysseys she would invanably throw open all the
windows — first the inner screen-windows whose fine-meshed
netting protected the house from midges mosquitoes flies, next the
leaded-glass casements themselves, and finally the slatted iom.vmo:
shutters beyond. Consequently, the sixty-year-old matriarch
Epifania — whose personal mosquito-net had over the years
developed a number of small but significant holes which she was
too myopic or stingy to notice — would be awakened each
morning by itching bites on her bony blue forearms and weculd
then unleash a thin shriek at the sight of flies buzzing around the
tray of bed-tea and sweet biscuits placed beside her by Tereza the
maid (who swiftly fled). Epifania fell into a useless frenzy of
scratching and swatting, lunging around her curvaceous teak boat-
bed, often spilling tea on the lacy cotton bedclothes, or on her
white muslin nightgown with the high ruffled collar that
concealed her once swan-like, but now corrugated, neck. And as
the fly-swatter in her right hand thwacked and thumped, as the
long nails on her left hand raked her back in search of ever more
elusive mosquito-bites, so Epifania da Gama's nightcap would MEU
from her head, revealing a mess of snaky white hair through which

mottled patches of scalp could (alas!) all too easily be glimpsed. .

‘When young Aurora, liscening at the door, judged that ﬁrw sounds
of her hated grandmother’s fury (oaths, wmnmﬁsm china, the
impotent slaps of the swatter, the scornful buzzing of HEnnE were
nearing peak volume, she would put on her sweetest smile and

breeze into the matrarch's presence with a gay moming greeting,
knowing that the mother of all the da Gamas of Cochin would
be pushed night over the edge of her wild anger by the amival of
this youthful witness to her antique helplessness. Epifania, hair
a-straggle, kneeling on stined sheets, upraised swatter fapping
like a broken wand, and seeking a release for her rage, howled
like a weird sister, rakshasa or banshee at intruding Aurora, to
the youngster’s secret delight.

‘Oho-ho, girl, what a shock you gave, one day you will killofy
my heart.’

So it was that Aurora da Gama got the idea of murdering her
grandmother from the lips of the intended victim herself. After that
she began making plans, but these increasingly macabre fantasies of
poisons and cliff-edges were invarably scuppered by pragmatic
problems, such as the difficulty of getting hold of a cobra and
inserting it between Epifania’s bedsheets, or the flat refusal of the
old harridan to walk on any terrain that, as she put i, ‘tiltoed up or
down'. And although Aurora knew very well where to lay her
hands on a good sharp kitchen knife, and was certain that her

* strength was already great enough to choke the life out of Epifania,

she nevertheless ruled out these options, too, because she had no
intention of being found out, and too obvious an assault might lead
to the asking of uncomfortable questions. The perfect crime
having failed to make its nature known, Aurora continued to play
the perfect granddaughter; but brooded on, povately, though it
never occurred to her to notice that in her broodings there was
more than a little of Epifania’s ruthlessness:

‘Patience is a virtue,” she told herself. Tl just bide-o my time.’

In the meanwhile she went on opening windows during those
humid nights, and sometimes threw out small valuable ornaments,
carved wooden trunk-nosed figures which bobbed away on the
tides of the lagoon lapping at the walls of the island mansion, or
delicately worked ivory tusks which naturally sank without trace.
For several days the family was at a loss to understand these
developments. The sons of Epifania da Gama, Aurora’s uncle
Aires-pronounced-Irish and her father Camoens-pronounced-

8



Camonsh-through-the-nose, would awake to find that mischie-
vous night-breezes had blown bush-shirts from their closets and
business papers from their pending trays. Nimble-fingered
draughts had unted the necks of the sample-bags, jute sacks full of
big and little cardamoms and karri-leaves and cashews that always
stood like sentinels along the shady cormdors of the office wing,
and as a result there were fenugreek seeds and pistachios tumbling
crazily across the wom old floor made of limestone, charcoal, egg-
whites and other, forgotten ingredients, and the scent of spices in
the air tormented the matriarch, who had grown more and more
allergic with the passing years to the sources of her family’s fortune.

And if the flies buzzed in through the opened netting-windows,
and the naughty gusts through the parted panes ofleaded glass, then
the opening of the shutters let in everything else: the dust and the
tumult of boats in Cochin harbour, the homs of freighters and tug-
boat chugs, the fishermen's dirty jokes and the throb of their
jellyfish stings, the sunlight as sharp as a knife, the heat that could
choke you like a damp cloth pulled tightly around your head, the
calls of floating hawkers, the wafting sadness of the unmarried Jews
across the water in Mattancherri, the menace of emerald smug-
glers, the machinations of business rivals, the ZIOWINg Nervousness
of the British colony in Fort Cochin, the cash demands of the staff
and of the plantation workers in the Spice Mountains, the tales of
Communist troublemaking and Congresswallah politics, the
names Gandhi and Nehru, the rumours of famine in the east and
hunger strikes in the north, the songs and drum-beats of the oral
storytellers, and the heavy rolling sound (as they broke against
Cabral Island’s nickety jetty) of the incoming tdes of history. “This
low-class country, Jesus Chmst,” Aires-uncle swore at breakfast in
his best gaitered and hatterred manner. ‘Outside world isn't
dirtyfilthy enough, eh, eh? Then what frightful bumbolina, what
dash-it-all bugger-boy let it in here again? Is this a decent
residence, by Jove, or a shithouse excuse-my-French in the
bazaar?’

That moming Aurora understood that she had gone too far,
because her beloved father Camoens, a little goateed stick of a man
i a loud bush-shirt who was already a head shorter than his

~ b,

beanpole daughter, took her down to the little jetty, and positively
capering in his emotion and excitement so that against the
improbable beauty and mercantle bustle of the lagoon his
silhouette seemed like a figure out of a fantasy, a leprechaun
dancing in a glade, perhaps, ora benign djinni escaped froma lamp,
he confided 1in a secret hiss his great and heartbreaking news.
Named after a poet and possessed of a dreamy nature (but not the
gift), Camoens timidly suggested the possibility of a haunting.

‘It is my belief’, he told his dumbstruck daughter, ‘that your
darling Mummy has come back to us. You know how she loved
fresh breeze, how she fought with your grandmother for air; and
now by magic the windows fly open. And, daughter mine, just
look what-what items are missing! Only those she always hated,
don’t you see? Aires’s elephant gods, she used to say. Itis your uncle’s
littde hobby-collection of Ganeshas that has gone. That, and vory.’

Epifania’s elephant-teeth. Too many elephants sitting on this house.
The late Belle da Gama had always spoken her mind. ‘I think so if I
stay up tonight maybe [ can look once more upon her dear face,’
Camoens yeamingly confided. “What do you think? Message is
clear as day. Why not wait with me? You and your father are in a
same state: he misses his Mrs, and you are glum about your Mum.’

Aurora, blushing in confusion, shouted, ‘But I at least don’t
believe in blooming ghosts,’ and ran indoors, unable to confess the
truth, which was that she was her dead mother's phantom, doing
her deeds, speaking in her departed voice; that the night-walking
daughter was keeping the mother alive, giving up her own body
for the departed to inhabit, clinging to death, refusing it, insisting
on the constancy, beyond the grave, of love — that she had become
her mother’s new dawn, flesh for her spint, two belles in one.

(Many years later she would name her own home Elephanta; so

matters elephantine, as well as spectral, continued to play a part in
our saga, after all))
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DEUXIEME EXAMEN ECRIT: RESUME

E. M. Forster, « Art for Art’s sake »

1. Faites un RESUME EN ANGLAIS du texte ci-joint.
Evitez de reprendre trop souvent les mémes termes que l'auteur du texte.
Longueur maximum conseillée: une page V2.

Cet examen consiste en un travail objectif de langue et ne requiert aucun commentaire de
votre part.

2.1. Briefly state the meaning of each of the following phrases in its context :

1. inthe swim

2. fix our hearts

3. harnessed the atom
4. our mudding race

2.2. Answer in a sentence or two the following questions :

1. What quality, according to Forster, does the work of art possess that society, politics and

science do not ?
2. How does this quality of the art work differ from other manifestations of the same quality ?

La Faculté fournit les dictionnaires.
Vous n’étes pas autorisé(e) a apporter votre dictionnaire personnel 4 I’examen.




Art for Art’s Sake

s sake does not mean that only art matters, and I

’ ike to rule out such phrases gg “The Life of Art”

E. M. FORSTER , and “Arts E_.mrmga&o:.: They confuse and
‘What does the phrase mean? Instead of generalising, let ys
ke a specific Emwmnom.lm:m_am@mmam.m Macbeth, for example,
1d pronounce the words, “Macbeth for Macbeths sake.” What
s that mean? Well, the Em% has severa] aspects—it is educa-
al, it teaches yus something about _mmmsmmﬁ\ Scotland, some-
-about Jacobean England, and 4 good deal about human -
re and its perils. We cap study its origins, and study and
s dramatic technique and the music of its diction, A that
But Macbeth is furthermore 2 world of its own created

Art for Art's Sake

An address delivered before the
American Academy of Arts and Letters in New York

1%6)

I believe in art for art’s sake, It is an unfashionable belief, m.Em
some of my statements must be of the nature of an apology. m.wmax
years ago I should have faced you with more ,oosmmwzom. A writer
or a speaker who chose “Art for Art's Sake’ for his theme fifty

years ago could be sure of being in the swim, and ooﬁ.E feel 50 ect Macbeth for Macbeth’s sake, and that is what I intend
confident of success that he sometimes dressed himself in . Phrase “art for art’s sake.” A work of art—whatever else it

esthetic costumes suitable to the occasion—in an embroidered
dressing-gown, perhaps, or a blue velvet mcw. with a Lord m_mcn.__ﬁ-
leroy collar; or a toga, or a kimono, and carried a poppy or a lily
or a long peacock’s feather in his mediaeval hand. Times have B+ asiother example that pioture of S whted Fosgey
cwmbmmm. Not thus can I present either myself or my theme today. <. - Og.nmmolrahn Giidi I ol e v
My aim rather is to ask you quietly to reconsider for a few Sy and 1o enjoy: the pointilion, (. e el
HE.ME% a phrase which has been much misused and much ‘ . the Es_mnmmuﬁr-omﬁca\ wm.z.w.m: Sunday sun-
abused, but which has, I believe, great importance for us—has, nse of motion 1y immobility. But b i e
indeed, eternal importance,

Now we can mmmmv- dismiss those peacock’s feathers mﬁn_ Hw%ma : : g by virtue of fts wur. postiy: L
affectations—they are but trifles—but | want also to dismiss ﬁm o3 T T T i Fast B
more dangerous heresy, namely the silly idea that only art ma m :
ters, an idea which has somehow got mixed up with the idea of:
art for art’s sake, and has helped to discredit it. Many EEmM
besides art, matter. It is merely one of the things that Bmﬁmamrmw_a
high-though the claims are that I make for it, I want to keep

contained entity, with a life of its own imposed
S creator. It has internal order. Tt may have external
t is how we recognise it.

. . B lume Two Cheers
Copyright, 1949, by E. M. Forster. Reprinted from his vo dwt
wosvﬁwm,mﬁongam by _w\ﬁa_.macn of Harcourt, Brace & World, Inc., and E
Amold (Publishers) Ltd.

regulations, Order, 1 suggest, is
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something evolved from within, not something imposed from
without; it is an internal stability, a vital harmony, and in the
social and political category it has never existed except for the
convenience of historians. Viewed realistically, the past is really
a series of disorders, succeeding one another by discoverable laws,
no doubt, and certainly marked by an increasing growth of
human interference, but disorders all the same. So that, speaking
as a writer, what I hope for today is a disorder which will be more
favourable to artists than is the present one, and which will pro-
vide them with fuller inspirations and better material conditions.
It will not last—nothing lasts—but there have been some ad-
vantageous disorders in the past—for instance, in ancient Athens,
in Renaissance Italy, eighteenth-century France, periods in China
and Persia—and we may do something to accelerate the next
one. But let us not again fix our hearts where true joys are not to
be found. We were promised a new order after the first world war
through the League of Nations. It did not come, nor have I faith
in present promises, by whomsoever endorsed. The implacable
offensive of Science forbids. We cannot reach social and political
stability for the reason that we continue to make scientific dis-
coveries and to apply them, and thus to destroy the arrangements
which were based on more elementary discoveries. If Science
would discover rather than apply—if, in other words, men were
more interested in knowledge than in power—mankind would be
in a far safer position, the stability statesmen talk about would be
a possihility, there could be a new order based on vital harmony,
and the earthly millennium might approach. But Science shows
no signs of doing this: she gave us the internal combustion engine,
and before we had digested and assimilated it with terrible pains
into our social system, she harnessed the atom, and destroyed any
new- order that seemed to be evolving. How can man get into
harmony with his surroundings when he is constantly altering
them? The future of our race is, in this direction, more unpleasant
than we care to admit, and it has sometimes seemed to me that its
best chance.lies through apathy, uninventiveness, and inertia.
Universal exhaustion might promote that Change of Heart which
is at present so briskly recommended from a thousand pulpits.
Universal exhaustion would certainly be a new experience. The

human race has never undergone it, and is still too perky to mmaﬂ .
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that it may be coming and might result in a sprouting of new
growth through the decay.

I must not pursue these speculations any further—they lead
me too far from my terms of reference and maybe from yours.
But I do want to emphasise that order in daily life and in history,
order in the social and political category, is unattainable under
our present psychology.

Where is it attainable? Not in the astronomical category, where
it was for many years enthroned. The heavens and the earth have
become terribly alike since Einstein. No longer can we find a
. reassuring contrast to chaos in the night sky and look up with
George Meredith to the stars, the army of unalterable law, or
listen for the music of the spheres. Order. is not there, In the
ntire universe there seem to be only two possibilities for it. The
1st of them—which again lies outside my terms of reference—
is the divine order, the mystic harmony, which according to all
religions is available for those who can contemplate it. We must
admit its possibility, on the evidence of the adepts, and we must

.m&m<m HWmS when they say that it is attained, if attainable, by

rayer. “O thou who changest not, abide with me,” said one of

<«
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Ordina questo amor, o tu che mami,” said another:

er, though it cannot be tested, has never bheen disproved.
e second possibility for order lies in the esthetic category,
W, wu is my subject here: the order which an artist can create in
wn work, and to that we must now return, A work of art, we
all agreed, is a unique product. But why? It is unique not
eécanse it is clever or noble or beautiful or enlightened or original
sincere or idealistic or useful or educational—it may embody
of those qualities—but because it is the only material object
?m?&ﬁ?@.mm which may possess internal harmony. All the
s have been pressed into shape from outside, and when their
ould is removed they collapse. The work of art stands up by
nd nothing else does. It achieves something which has
cen promised by society, but always delusively. Ancient
made a mess—but the Antigone stands up. Renaissance
made a mess—but the ceiling of the Sistine got painted.
made a mess—but there was Macheth. Louis XIV—but




